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66.114 PORTRAIT OF THE INFANTE DON LUIS BE BORBON, painted 17B3-cSi4 
Oil on canvas, 6O-I/0'' x 39 - 3 / 6 " 

Purchase, Leonard C. Hanna Jr. Bequest 

Ex -collections! Infante Don Luis Antonio, Boadilla del Monte j Condes de 

Chinchon, Boadilla del Monte j Duca de Sueca: Conde de Chinchon, Madrid j 
Comte de Maubou, Paris. 

One of the most versatile artists of all times, certainly in Spain, and 

one of tne greatest portraitists anj^where Francisco Goya y Lucientes ( 17 l) 6 - 

1626 ) won his first royal commission in 1776 to design cartoons for the royal 
tapestry manufactory. Shortly thereafter he received his greatest patronage, 
that of the Duchess of Alba, and the Duke of Orsuna; and thenceforth, was 
continuously employed by the King Charles IV and his queen. One of the closest 
relationships of nis lifetime was Goya's personal friendsaip vjith the King's 
brother. Infante Don Luis de Borbon, vrhose extraordinary portrait by Goya has 
just been purchased for the Museum collection from the bequest of Leonard C. 

Hanna Jr. Tnis picture is one of the few royal portraits of Goya's to have left 
Spain; it was the result of Goya's visit of a month to Don Luts and his famaiy in 
1783, whom Goya described as "simply angelic". Goya became a devoted personal 
friend of the prince with whom he h'onted every day and vrhose tastes he wholly 
shared; and whose portrait as well as those of other members of the family he 
painted during that time. Such was the relationship which existed, that it was 
planned for future annual visits, only sadly broken shortly thereafter by the 



princes* deatn in 1765. Don Luis Anton was tne second son of Pnilip V and Isabel 
de Farnese; was aedicated to tne cnurch, receiving a cardinal's nat at tne age 
of eight. Though a scholar of considerable attainment, he gave up his 
ecclesiastical career in 1776 to marry a noble Aragonese, Dona Maria Teresa de 
Vallabriga, famous for ner beauty and artistic interests. They lived thence- 
forth a felicitous existence in the country at Arenas de San Pedro, where Goya 
visited. This portrait of Don Luis is extraordinary, not alone for the beauty 
and brilliance of the painting, the sheen of silver and white, the rich blues and 
reds, the highly keyed rendering of metals and jeweled ornamentsj but most of all 
for tne fact that Goya so achieved the likeness of his friend, whose nomely 
countenance and penetrating blue eyes eclipse the richness of the whole detail 
throughout, thereby demonstrating not only Goya's genius as a painter, but the 
real and lasting personal relationship established between these two men. 

This portrait comes as an addition of top importance to the Museum's 
collection of paintings in this anniversary year; and represents the vigorous 
youthful accomplishment of Goya as a portraitist, as characteristically as does 
the Don Juan Antonio Cuervo, dated 1619, (and acquired in I9ii3 as the first 
purchase from the Marlatt Fund) represents the older Goya of the nineteenth 
century. 



